POETIC DRAMA

in trochaic verses (which are iambics with the stress on the
first syllable of each foot instead of the second) supported
Macleish's contention that this form echoes modern speech ;
but they never carried the listener away as dramatic poetry
should carry him. We had done a good experimental play
and that was all.
Humbert Wolfe's Reverie of Policeman was just as
indecisive because its author was a confirmed and even
incurable romantic who mixed lyric sentiment and rhyming
wit in a way distasteful to the moderns among his listeners,
while the more old-fashioned, with whom he might have
succeeded, were not yet ready to accept a London policeman
and the Bust of Darwin as speaking characters in a verse-
play, even a bitter comedy in verse. The piece was worth
doing at the Mercury for just these reasons, both educative
and exasperating : the possibilities of the romantic school
had to be examined, and Wolfe had in him the makings of
a dramatist. He certainly invented something new when,
instead of calling the failure of his play " a flop ", he wrote
to me regretting " the tragic abstention of the public ". This
was truly the grand romantic manner.
Success returned to the Mercury with The Ascent ofF.6,
by W. H. Auden and Christopher Isherwood, which came
to our stage by the collaboration of the Group Theatre and
its director Rupert Doone. At that time we were still trying
to find means by which a poet's play could run for more
than a short sequence of performances ; and here was one
that ran its hundred nights. Since then the world has moved
so fast that the style of this verse^and-prose tragedy of a
Himalayan expedition seems outmoded already. But there
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